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Positive Space
Space can be described as art breath because it is included in the seven classic elements of art. Nearly all created pieces of art contain space, and this can be evident from the photographers, painters, sculptors, and architects use of space. Thus, space can be described as the distance around or within piece components. One of the most important types of space in art is the positive space that is defined as the part of art composition that is occupied by a subject. The positive space in the art can be understood by analyzing the design, the description of the physical specifications and contents, as well as the personal perception of the elements of the design and space principles.   
Analysis of Positive Space Design
The positive space design can be analyzed based on composition, where positive spaces are regarded as the primary subject (Von Döhren, & Haase, 2015). The architecture of the positive space is achieved by generating a defined and distinct shapes that are visible and well structured. In most cases, the positive space is described by the light part of an image; this is because it is the only part that presents the complexity and components of the artwork presented. The positive space composition can easily be extracted from the image background, where the targeted object presents itself is more realistic forms that are easy to locate and identify.
Additionally, when designing any piece of art, the artists should consider balancing the positive space since most pieces of arts are developed using common approaches (Von Döhren, & Haase, 2015). Firstly, when dealing with flat artworks like paintings, photographs, and drawings, artists should implement the design such that the positive space overtakes the whole frame, minimizing the negative space, this gives a large, visible and efficient framework of the targeted object. It should be noted that however, the negative space might be significant, letting it overtake the positive space may result in a very small, indistinct, and invisible image that the artist may not have planned about. Eventually, for successful, positive space design analysis, artists should consider the design composition, and space balance to come up with a clear and comprehensive design.   
Physical Specifications and Contents of Positive Space
The success of positive space installation requires comprehensive knowledge on both the physical specification and contents associated with positive space. The type of medium and location are key facts when reviewing the positive space content and specifications. Artists consider the medium as visual impact, where the overall work displayed to bring up the desirable and intended images (McMahan, & Estes, 2015). One example of mediums, where artists have been working in is the flat mediums, where prints or paintings may be presumed to be “hung on the wall.” In this situation, the artists have no control over objects that are nearby. However, they visualize its presumed look forming something constructive in mind that is expected to design a series of particular displays. 
Additionally, location is another physical specification that needs to be taken into consideration when focusing on positive space since it guides the process of art work. Positive space installation must be acknowledged, especially when artists are dealing with large scale artwork since, for this case, they are required to use the environment in guiding the process. Some of the considerations like availability of physical features, sun location on a specific day, and the space on target are examples of things to consider when reviewing the working location. 
Personal Perception of the Design and Space Principles
Creating art perspective relies on the space use judiciousness and space principles. Firstly, basing arguments in linear drawing, artists strive to create three-dimensional perspective space illusion that impacts positively on proposed artwork (Barnes, 2015). The major obligation of creating this three-dimensional space illusion is to ensure several lines extends to a vanishing point. Additionally, on the consideration of the landscape, the foreground tree may appear large than a distance mountain; however, in reality, a mountain is incomparable to a tree in terms of size. In this scenario, the use of size yields a perceptive that develops a positive space impression. In other cases, horizontal movements may be chosen by the artists increasing the sky view that allows present viewers to grow a perception that makes them think they can manage to walk in the created scene perfectly. Eventually, personal perception of the positive space has been discussed based on the space use judiciousness.
Discussion on personal feeling on Positive Space
Personally, I have a positive feeling on the positive space because it sounds more realistic and helpful, especially when performing artwork. This space provides a guide on the best approach in performing art, and I think that without it, artists will fail in presenting a comprehensive and remarkable work. 
Ultimately, the positive space in art has been understood through analyzing the positive space design, the description of the physical specifications and contents, and personal perception of the elements of the design and space principles. Firstly, for successful, positive space design analysis, artists should consider the design composition, and space balance to come up with a clear and comprehensive design. Additionally, both mediums and location have been presented as vital when the description of the physical specifications and contents of the positive space, and thus artists should be considered on when art –working. Eventually, personal perception of design and space principles have been presented based on the space use judiciousness.
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